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how

STEREO

works

1 Two separate microphones are placed at opposite sides of the orchestra.
2 The separate signals from the microphones arc recorded on two sepa-
rate sides of a record groove. 3 The stereo cartridge senses the two sig-
nals, separates them and feeds them into a dual stereo amplifier. 4 1.35
amplifier strengthens the wezk signal from the cartridge and provides
you with controls to tailor the sound ro your room and your ears. 5 The
two separate signals are fed into two speakers placed at opposite sides of
your room. This gives you 3-D sound . . . two slightly different sound
pictures, one for each ear, that create a dimensional effect. 6 As an
alternate system the sound can be fed from the two microphones to
separate AM and FM stations. 7 These separate signals are then picked
up by a dual stereo AM-FM turer and fed to the stereo amplifier.
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INSTRUCTIONS FOR THE MODEL 272

88 WATT COMPLETE DYNAURAL STEREOPHONIC
AMPLIFIER

‘The 272 is a complete two-channel stereo amplifier consisting of dual
44 watt power amplifiers and dual preamplifiers on a single chassis.
Conservatively designed and skillfully constructed, this amplifier will
bring you years of trouble-free performance,

The 272 is extremely flexible and offers a wide variety of operating
features, including the famous H. H. Scott Dynaural Rumble Suppressor.
Careful reading of this booklet will enable any member of the family to
operate the 272.

INSTALLATION

The 272 can be placed on a table or bookshelf, in existing furniture
like an end table, buffet, or recom divider, or in a specially designed
equipment cabinet. A handsome hand rubbed wood accessory case is
available from your dealer in finishes to blend with your decor.

Wherever the 272 is placed, adequate
provision should be made for ventilation. If
this is not done, the life of the internal com-
ponents will be appreciably shortened. By
adequate ventilation we mean some space
above and behind the unit where air may
circulate freely, or, if it is installed in a cabi-
net, an open back. Remember that this
model draws about 200 watts of electricity,
and if you placed a 200 watt bulb in a czbi-
net, you would need a fair amount of moving
air to keep it from getting too warm.

To help disperse heat rapidly, the 272
employs aluminum in the construction of
the chassis and panel. Aluminum is an ex-
cellent conductor of heat. Therefore, the panel may seem warm to the
touch. As long as the unit is adequately ventilated, this is not of any
OODmn@Emh—Om.
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CONNECTIONS
(Refer to connection diagram at
end of book illustrating all of the
following connections)
Power
. The power cord should be plugged into
any 105 to 125 volt, 50 to 60 cycle AC
source. DO NOT attempt to use with DC.

Speakers

Terminal strips for making speaker connections are located on the
back. ... The one marked Channel A Speaker is for connecting the left
speaker (as you face them). The one marked Channel B Speaker is for
the right speaker. Use standard twin lead lamp wire. Simply connect
one end of the twin lead wire to the two terminals on the speaker or
mvn&hon enclosure, as the case may be. Connect the other end to the
“Q” and “High " screws respectively on the speaker terminal strip.
When making the connections, be extremely careful to prevent any
strends of wire from one screw accidentally rouching a strand on the
other screw, as the speaker will not perform properly.

Each speaker is rated by its manufacturer at a certain “ impedance ™
cither 4, 8, or 16 ohms. This information is either marked on the speaker
or noted in the literature that comes with the speaker. The cable with
the spade lug on the end should be connected to the proper terminal
screw marked 4, 8, or 16,

‘.Pmﬂﬂ. the speakers are connected, they should be properly phased to
give a full stereo effect with good bass. Phasing instructions are to be
found under Phase Switch operation.

How to Connect Your Record Player (with magnetic cartridge)

The shielded leads from your sterec changer or turntable should be
connected to the inputs marked Mag 1 on the back of the 272. The
tead carrying the left channel information should be inserted in the top
(Channel A) jack; the lead carrying the right channel information
should be inserted in the bottom (Channel B) jack. If you have both 2
turntable and a changer, one set of leads should go into Mag 1 inputs,

. .

and the other into Mag 2 inputs. By moving the Pickup switch on the
front panel, you can select either of the two record players.

If only a monophonic cartridge is being
used, the single shielded lead should be in-
serted in Mag 2, Channel A input. The
Stereo Selector Control on the front panel
should then be set to Channel A.
~ Ifthe cartridge is not completely shielded
against hum, it is suggested that the two
leads be twined around each other. Also,
because of the extremely powerful trans-
formers used in the 272, it would be advis-
able in this case to keep the record player at
least two feet away from the unit,

Before the amplifier is used, it is essential
that the phono level controls on the front
panel be set properly. Instructions for setting these controls are given
in the section entitled Phono Level Controls. :

L)
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How to Connect Your Record Player {with crystal or ceramic car-
tridge)

Magnetic cartridges produce low outputs. Crystal and ceramic car-
tridges produce stronger signals on the order of % to over I volt. With
record players using these cartridges, the shielded leads should be in-
serted in the Extra inputs. The lead carrying the left channel informa-
tion should go into the A or top input, while the lead carrying the right
channel information should go into the B or bottom input. The Input
Selector on the front panel should, of course, be set to Extrz whenever
you want to listen to the phonograph,

Otherwise, the information given in the previous section is applicable
here, too.

How to Connect Your Tape Recorder

For playback of pre-recorded tape on a regular tape recorder with
stereo playback provisions, the shielded leads from the tape machine
should be inserted in the Tape input jacks on the back of the 272.
The lead containing the left channel information should be inserted into
the Channel A or top jack, while the lead containing the right channel
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information goes to the Changel B or bottom jack. The Tape Moenitor
Switch on the front panel should be in the In position. It now will make
no difference where the Input Selector is set; the pre-recorded tape will
be heard: through the speakers regardless. Repnember; unless you are
listening 1o tepe, the Tape Monitor Switch must be in the Out position.

If the ﬂﬁwlmnooama tape is to be played on 2 »m;uw @waﬁ a different
wvaﬂag should be employed.” A tape deck is # mechanism which con-
sists simply of the tape transport and heads with no recording or play-
back amplifiers or preamplifiers whatsoever. Such a device produces a
very small electrical signal similar to that obtained from a magnetic
wromommmmr cartridge. Because of this, the consections are made to
Mag 2 onthie back panel. :

The systemm is thea considered identical to a standard @ro:om_mwr and
the same rules apply as outlined before, including the proper settng of
the Phono Level control, with onc¢ excéption. The Input Selecter on
the front panel should be placed in the NAB Tape Position.

~ If monophonic tape is being played on a-sterco tape recorder or tape
decl, the connections described abeve still apply.: The only change is
¢hat the Stereo Selector is set to either Chamuel A or Channel B as the case

. may be, Ha monophonic tzpe deck or tape récorder isuséd there is only
one shielded lead to conneet, and this should gointo the Channel A input.
To record directly from the 272, a mwmni set of outpuss is available
on the back panel. These are the ‘Tape Recorder jacks. Conniect -a
shielded wire from the Channel A or top jack to the Radio or high ievel
input of the-tape recorder. The tape recorder will auromatically record
direcdy from the 272, whatever is playing over Channel A of the sys-
vem (be it FM, mWomomEﬂF ere.) noﬁm_nﬁ&% anaffecred U% any of the
272 controls. I the lead is connectéd from the Channel B -or bottom
jack of the Tape Recorder Output, then the fecorder will receive what-
ever'is on Channel B of the system (be it AM, phonograph, etc.). If a

-

stereo record tape recorder is used, then a pair of leads will be required
... one from Chennel A znd one from Chunnel B of the Tape Recorder
Qutput. It is now possible to record stereophonically any program
material being catried by the 272,

If your tape recorder has separate crase, record, and w_m%@wow heads
vou can talee advantage of the special monitoring provisiens of the 272,
This will be discussed under TAPE MONITOR operation.

Microphone

Provision is made for the connection of a Eagmugbm to the 272. 1
a single microphone is used, connect it to the channel A, microphone
input. H two microphones are being used for stered, connect ‘the
second microphone to the chasnel B input. The pickup selector switch
ont the front should be set for 2, and the Input Selector to NA4B Tape.

As the microphone input is in parallel with the Mag 2 phono i Emﬁ,
it is _Ewownmzﬁ to note that both sets of E%Enm mwomw& not be used at the
same time. Use either one sec or the other. Of course, the instructions
for setting the Phono Level should be followed for nan_dwwaan use
as En:

To connect an AM or FM tuner, insert’
-cne end of a shielded lead into the andio out-
put of the tuner and the other end into the
Tuner input, Channel A on the back of the
272. The Steteo Selector switch should
. then be set for Channel A, in order for the
FM signal to appear at both speakers, If the
tuner has a level control, this should be ad-
justed so that the overal] volume: does not
vary when rotating the Input Selector from
RIAA, NAB, OW‘HEO to Timer,

With H. H, Scott tuners, Model 310 B and
311 A, B, and C, both a high level (or
audio} ourput and a low level (or tape) out-
put are present. Itis advisable to use the low
level (or tape output) on these models. In
P . sddition, on Models 310G, 311D, 314 and
! 320 there are sets of Channel A and Charine)
B outputs. With these tuners, connect one shielded lead from the Chen-
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nel A outpur to the Channel A euner input on the 272. Connect another
lead fromm the Channel B output to the Channel B tuner input on the
272, With this exclusive H. H. Scott fearare it 35 NOT necessary to
curn the Stereo Selector to Channel A in order for the FM signal to
appear at both speakers. 1 The Stereo Selector switch can now be left in
the Stereo wow:ob when using the tuner.

With stereo tuners, such as the H H. Scott 330 or 331 serigs, the FM
output is conaected to the Channel A input, the AM is connected to the
Channel B input. The same provisions concerning the high level and
low level outputs on the tuner apply. If the tuner contains separate
AM and FM level controls, these should be balanced with the phono
input and with each other as well. With the H. H. Scott models 330 C
and 330 D switching berween AM and ¥ M is controlied on the tmner.
The 272 Stereo m&onng can be left in Stereo position. With other
malkes, you may have to turn the Stereo Selector to Chanpel A for FM
monophonic or Channel B for AM monophonic.

Extra
The extra mput can @a used for any high level source such as sound

from TV, wwomomimr with oavaﬁ& ar ceramic cartridge, ete. Instruc-
tions for connections were given under the section for connecting a
record player with crystal ar ceramic nmﬁimmm,

Center Channel Os@ﬁ
One of the many exclosive stereo features
" pioneered by H. H. Scottis thie derived third
{or middle) channel. This extra output is
used in conjunction with an auxiliary ampli-
fier to fulfill several important needs: 1. Jt
gives fuller sound, particularly in large
rooms where it s desired to separate spesk-
ers by more than eight feet. 2. Itallows ideal
seating for full stereo ina much greater por-
tion of your listening room giving you
greater freedom in placement of speakers
and furniture, 3. It lets you feed a full signal
to extension speaker systems in other rooms
like kitchen, den, porch, bedroom ox bath.

s s

With an ordinary two channel system you feed just half the signal to an
extension speaker,

Connect the Center Channel Output jack to the input of the power
amplifier. Use the 1.5 volt input on all H. H. Scott power amplifiers and
a high level inpur (such as tuner, extra, etc.) on complete amplifiers.
Set %o level control so that the center channel loudspeaker’s sound is
equal in volume to the left and right stercophonic speakers. If the center
channel is driving gxtension M_mowwmmm the E@c&m& loudspeakers can be
equalized by using individual T pads on each speaker.

The center channel cutput is contr oiled by the Center Channel Level
and ail the front panel controls. It is essential that the center channel
speaker be in phase with the right and left channel speakers for proper
operation. The proper method will be described later.

An accessory switched 117 volt output i

Accessoty Outlet

available on the back m.u.mnaw to mswm&% current

for a phonograph or tape recorder motor, f
more than one device is used, a 3-way plug
should be inserted into the outlet, permitting
the ase of up to three devices. The outlet is
rated at 2 amperes so the fotal current drain
7 of all ﬁwn devices oommnnﬁg m:oﬁE ot ex-

off, all items mymmw.& into ﬂ?m oﬁ_mn will
also be Ehbnm. off.

UMMOWHWM_HOZ AND USE OF QQZHWQMLM
On-0f Switch

~ The 272 is turned on by Hoﬁmmm ‘the roumummm Controf clockwise.
IMPORTANT Unless the 272 is being used to. p m% baclk tape, Hmvn
Monitor Switch mast be int the Ouz position.

Input Selector
This control selects the sound source for- MSE system.
Enr 78 - Use this position for playing all 78 rpm records made in
Europe, as well as 78 rpm records made in this country before 1935,
NAB Tape — For playing a tape deck.
RIAA, NAB, ORTHO — Use this position for playing all stereo-
phonic or monophonic long playing records made sinee 1955,

.




For long playing records made before that date, use this position
but adjust the tone controls to ger the best sound.

Tuner — For FM or AM tuner:

Extra — For anyrhing connécted to the extra inpuss.

Stereo Selector .
Controls the mode of operation of the 272,

Bal A ~Both chanaels coming into the 272 are combined and
sent only to the left speaker, .
Bal B — Both channels coming into the 272 are combined and sent
only to the right speaker,
{Use of these positions for balancing output will be discussed E&E.
Acoustic Level.}
M Qﬁmﬁmoa& Records —1If a stereophonic cartridge is being used to
play monaural (or, more properly, monephonic) records, use this
position. It autornatically combines the dual outputs of the stereo
an.B..Em.m mmmmnn:\‘mq nmnnm:mnm out any vertical rumble and noise
in the signal. ;
Stereo — Whenever the 272 is cﬂam used wnmuno@wnuﬁnmzvn the
control should be in this position,

Steréo Reverse — Basically this is identical with the m_uoﬁw position
except that it permits the user to “ move the violins from the left
side of the orchestra to the right, and mrm drums from the right side
to the left 7 if he desires.

Channel’ A — When switch is in this WOW.EOP the Channel A signal
source you sclected with the Input Selector switch will play over
both .muo.%mw sections and speakers. In other words, ‘if the Input
Selector is set to mwomo Chanrnel A of the phono will mo mﬁocmw
both amplifiers and inte both mwm&ﬁa.

Channel B — Same as above, except that now the Channel B input
source will be transmitted to both amplifiers and speakers.

Channef A and B, Treble and Bass

These controls medify the sound to suit the user’s taste, the room
acoustics, and the program material being wsed. H. H. Scott provides a
separate set of controls for each channel, permitring rthe operator to

_C —

adjust for differences between speakers, and differences due to room
placement. The bass control modifies the low frequencies, while the
treble contro! modifies the high notes. ‘Rotating the controls clockwise
causes an incredse in the amplitude of the m_.,m@mwdemm while rotating
counter-clockwise causes a réduction. :

Feel free to nse these controls as you see
fit. “Yon are the one who must be satisfied
with the over-all sound, and thé tone -con-
J trols are the principal way of seeing that you
.‘7 . are. However, boosting the treble will

accent surface noise on phonograph records
and hiss on tapes, ‘while boosting the bass will
emphasize record player motor noise.

Phono Level : . .
The phono level controls are mmﬂmﬁm to
govern the amount of signal entering the
amplificr from a variety of pickups, tape
decks, and mzﬁomwhﬁmm. By properly set-
nnm this ncmﬂ& you will obtain 2 maximnim amount of clean, undis-

CB Hm@I
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" terted sound, as well as ownﬂcﬂ use of the Loudness oonﬂi

If only one cartridge is being nsed the level control can vn set once
and not changed thereafter. If two cartridges (ora ﬁmwomn&ﬁ and micro-
wronov are being used interchangeably, it wiil be ﬂmnmmmmﬂ% to reset the
control each time. However; once the OpUInUMm position H.S.. each device
is krown, it.can easily be relocated.

- You will find the recommended ssttings for the Bo.mn @omﬁmmm stereo
.?nwﬁum in the enclased 272 Service Bulletin, If your nmwnzm.mn is not
listed, 4 method for caleulating the exact setting is given. Production
line tolerances for cartridges are such that there may be slight variations
between the -ourputs of the. right and left nrmda& of the mwnwcw To
correct for this, follow this ?.oo&anm
1. Set Input Selector to RiA4, Stereo m&mnﬁcn to O&m&ﬁ& A, Stereo

Balance t¢ @), Acoustic hmﬁmm Channel A and B to magimum clock-
wise pesition (“ 707), and all other controls to the dots.
2, Ser'the Chenriel A Phono Level (the smaller knob in the front) to

" the recommended secting in the mmwﬁno Bulletin, Play any good

phonograph record,
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3. With the Loudness control set for room-flling volume, rotate the
Stereo Selecter between Channel A and Charnel B. .

4, Adjust the Channel B Phono Level (the larger knoby) unti! there is
no audible difference in volume between Channel 4 and Chonnel B
positions of the Stereo Selectot,, .

Phono Levels 2re now set and need not be changed.

Acoustic Level B o ,

The Acoustic Level controls for each channel permic you to adjust
for variations in speaker efficiency, room acoustics, speaker Engawnﬁ
plns other factors that would make one speaker seem louder than the
other. For proper adjustent, use the following procedure:

1. Set Phono Levels as in previous instructions.

2. Use either a record player or a tuner. Set Input Selector for the
source being used. i

3. Stereo Balance at 0, all other controls and switches set to the dots
(indicating normal position). . _ .

4. Turti Stereo Selector to Bal A, Loudness Control to 4.

5. Rotate Channel A Acoustic Level for room-filling volume, about
the average you would ordinarily want. o

6. Switch Stereo Selector between Bal A and .Bal B and adjust Channel
B Acoustié Level until there is no audible difference in volume.
Acoustic Level controls are now set and need not be changed.

Stereo Bafance o : G "

Whether the system is being used stereophonically or monophoni-
cally, it is imporeant that the sound from the two speaker systems be of
equal volume.! They: may sound different because of ‘any of the follow-
ing reasons: room acoustics, differences in speaker efficiencies, differ-
ences in output between the two channels of a stereo cartridge; speaker
placement, slight discrepancics between the two channels of the source
rmaterial, and a multitudé of other possibilities. Proper edjustment of
the Acoustic.and Phono Level centrols will correet most of these, How-
ever, often the Mumomwmma. material itself will exhibit discrepancies be-
tween channels. This is true of stereo records, tapes, and broadcasts.
The Stereo Balance Is .mmmwmsnu to correct this. By rorating the knob
clockwise, the right or B channel will be iricreased in. volume in com-
parison to the left or A channel. Rotating: counter-clockwise will have

-1l =

‘the opposice effect. By moving the control to its extreme. position, itis

possible to completely eliminate one chaunel if desired.

l.oudness-and On/Of . .

Rotatifrg this control cleckivise will tarn
on she 272. This congrol also varies the
volume of sound emanating from the sys-
tem.. As the knob is turned: clockwise, the
volame will increase. Ordinarily, the con-
trolshould be pointing to-3 or higher at nor-
mal listening level. The actnal position is
not important as long as it is at least 3. ¥f the
control cannot be turned past I or 2 withoot
the sound becoming too loud, it would be
\.&MW advisable to ‘make sure ‘that the Phono and

Acoustic- Level controls are correctly ad-
justed, and that the FM and AM level coatrols on your tuner are set

. properly.

Pickup Switch

in womacu I this switch will select'the reécord player that is connected
to Mag 1 on the rear panel. In position 2 the switch will select the
record player or tape deck connected to Mag 2 on the rear panel; or
the microphone connected to the Mic. input on the rear panel, Mag 2
and Mic, iputs caiicr Um.mmam simuftaneously. 4

Tape Monitor Switch .

The switch should alWways be in the O position nwﬁwm when wom
are listening to the playback of tape, in which case it would be moved to
In. . :

If your tape recorder wnoowmoamﬁ.m.m separate .Emv&m.aw head it is pos-
sible to listen to the recording z fraction of a second after it ismade as 2
quality check. Let us assume that a recording is being made from an
AM-EM tuner. The Input Selector will be in the Timer position. With
the Tape Monitor switch in the Out posiden, the system will be play-
ing the actual breadeast. With the switch moeved to Ir, the system will
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now be listening to the tape recording of the broadeast as it is being
recorded.” By moving the switch back and forth it is possible to hear
whether the recording is equivalent to the actual broadeast. ‘

This mechod will work only for recorders with mnm.mamﬂq record and
playback heads.

Dynamic Rumble mﬁwmnmmman

The patented H. H. Seott Dynaural mﬁmmhwmmou is one of the most
valuable featnres of the 272, wmmmnowuwomﬂo sound has g,ommwﬂ withit a
great incresse in low frequency noise problems sach as motor noise,
tiarntable romble, hum, and recoxd rumble, The Dynamic Rumble Sup-
pressor eliminates the noise withour affscting the audible music, unlike
fixed filters which cut out both:

The performance of the suppressor depends on the proper setting of
the control. Rotate the control clockwise umtil the low frequencies
noises just disappear in the quiet passages. Leave it at this point. For
varying prograin material, the control will have to be set higher or loswer.
The criterion is the same, however.

‘When the Dynamic Remble Suppresser is i operation, the ﬁ:@nm light
along the top of the front panel will mwo% fo remove the wﬂwwﬁmmow
w.oB o@nﬁﬁoP m:ﬁwm% turn the control to om n,

Sceatch Filter
. If the .m.ﬁ&mnm noise of a phonograph rec-

ord is particularly objectionable, move the

ag 78’s), it may be necessary to turn down

the treble controls, too.

Center Channel Level :
This control permiis easy adjustment of the volume of your center
channel speaker. I you are using the center channel ontput to supply

I [ S

scratch filter to In. It will reduce the high

frequencies. On especially old records (such .

sound to extension spesakers you can control their volume witheut
affecting the sound In your main listening room.

The level of the center channe! output is also controlled by the Loud-
ness Conerol. If the Loudness Control is set too low, it will not be pos-
sible to get adequate volume from the cenger channel output.

Phase Switch

A loudspesker produces sound by moving back and forth, pushing
the air in such a manner that our ears detect sound. When two loud-
speakers ate in operation in a stereo systern, it is essential that the speakers
move back and forth at the same time. If the right speaker is moving
forward at the samie instant that the left speaker is moving backward,
there will be a noticeable reduction in bass response as well as 2. poor
stercophonic effect.

To insure that the system is in phase at all times, the 272 incotporates
2 phase teversal switch on the front panel. To sct this switch properly,
the following method is saggested:

Thrne in a monophonic broadcast with a male voice speaking, or else
wnm% a monophonic record with 2 male singing voice. Set Stereo Selector
so that the program material is heard through both mmgwﬁd Tarn the
volume to full room level. Stand in front-of the two speaker systems
and midway between them. Have someone slide the Phase switch back
and monnw In one position, the voice will sound full and appear to be
ooBEm from directly between the two mmnmwmum In the other momEcP
the voice will lose some of ics bass resporise and will appear t6 be coming
from both speakers. The first is the correct position, the second is the
incorrect one, If the correct vomﬁon oceurs when the slide switch is in
Rev position, reversethe s mnmwﬁ wire connections on one of the speakers.
The correct phase position will now be Norm. :

If a center channel speaker is used, the same procedure can be em-

ployed except that the Sterea Selector should be turged to Bal 4. The

lead to the center speaker is then reversed until the center and left
mmw&maam are in phase.
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Once the speakers are properly phased, it should not be necessary to
move the Phase switch for most records or broadeasts. Oceasionally a
m.romcmwmww record will be recorded out of phase mnammnmmw:“ﬁ or an
AM-FM stereo broadeast will be transmitted out of phase. This can be
corrected by simply moving ¢he Phase switch to Rev. After sonse ex-
perience in listening to stereo broadeasts it will not be hard to detect
when the program materfal is in or out of phase, Having the control on
the front panel makes it easier to keep your system in phase.

Loudness-Volume Switch

It is 2 phenomenon of the. human hearing ‘mechanism that when
volume is low, the ear is less sensitive to éxtreme low notes and extreme
high notes. Thus, whenever the system is being operated at a low level,
the sound will not seem to be as good as it is at higher levels. o com-
pensate for this deficiency, the 272 incorporates a special circuit which
automatically boosts the extreme lows and highs whenever the volume
is reduced. To introduce this compensating network into the system,
move the slide switch to L, When the sound level is increased, this
compensation autornatically decreases since it is no longer needed, When
the switch is in the ¥ pesition the compensation network is out of the
circult.

A FINAL WORD . ..

If 'you have ary questions concerniag the

operation of this mstrument, & Tetter to the
following address will bring a prompt, per-

sonal reply. .

TECHNICAL SERVICES DEPT.
H. H. SCOTT, INC. _
111 POWDERMILL ROAD
MAYNARD, MASS.
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MAY WE SUGGEST...

You have mcmmrmmm& one of the very fincst amplificrs made. When
you want Lo expand your system € include a tuner, we are sure you
SE want one that matches 49: 272 perfectly in both pesformance

and mmwmﬁmﬁca Therefore we sugpeEst one of the three H. H. Scott

tuners shown here:

Model 330 Wide:Band AM/EM Sterco ‘Hmunﬁ.zikfn?m_? two runmers in one. It
réceives AM broadcasts, FM broadeasts, or sinultarneousty receives AM and FM for

It ineludes H. H. Scott's fanious Wide-Band M design, along with a Hew

SLETE0.
%cc are listening to FM.*

edi?wbmmm AN tuner that sounds 50 mﬂosa vou'll thinlk

i 7w

?

Model 314 dﬁwm.mm.nm FM Tuner — This fine FM tuner Eﬂamwoﬂnmm 1. H. Scort’s
farmous Wide-Band Diesign assuring Emr sensitivity, wxoﬁuﬁog_ selectivicy and abso-
fute freedom mmoB drift. Its modese mznn will surprise you.

— 18—




Elis ty saun R ; : :
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H. .H. SCOTT, INC.
111 Powder Mill Road
. Maynard, Mass.

- AUTHORIZED WARRANTY SERVICE STATIONS

ARIZONA ‘
Emmet Research Labs
1309 East MacDowell
Thoenix, Arizona

CALIFORRIA
Bill's House of Natural Sound
3303 South Hoover T
Los Angeles 7, California

Young's EIectiénicsHCo; :
2020 W. Washington Blvd.
Los Angeles 18, California

Photo Electronics

1027 University Avenue .
118an Diego. 3, California..

Hi Fi Equipment Service Co.

595 Potrero Street .. =
San Franciaco Galifornia

COLORADRO
Central Television Serv., Inc.
1305 West 38th Avenue
Denver, Colorado

DISTRICT OF COLUMBIA
National Radio and TV Co.
6802 Fourth St., N. W,
Washington, D. C.

FLOR1DA
Hi-Fi Service Center
201-203 West 1llth St.
Jacksonville 6, Florida

Southern Authorized Factory Serv.

62 N. W, 27th Avenue
Miami 35, Florida

ILLINOIS
Electronic Engineers, Inc.
5615 W. Division Street
Chicago, Illinois

MICHIGAN : _
Chase Television Serv1ce_ N
16311 Grand River

Detroit, Michigan.

MINNESOTA :
Anderson Audic Lab
3230 East 42nd Street
Minneapolis 6, Minmnesota

MISSOURT ba®
Glen Echo ElectrOHLCSi
1061 South Brentwood
St. Louis 17, Missouri

NEBRASKA -
Ni-Pix Service :
7001 Dodge Street
Omaha, Nebraska

NEW JERSEY ;
BoHo Electronic Labs
286 McLean Place
Hillside, New Jersey

Approved TV Service Co.
421 DBoyden Avenue :
Maplewood, New Jersey

NEW MEXICO . :
The Audio Center
2119 San Mateo Blvd.
Albuguerque, New Mexico -

NEW YORK CITY (+METROPOLITAN AREA)
Audio Workshop
732 Broadway
New York City, New York . -

Authorized ﬁabtory’ServiCe
97 Reade Street - :
New York City, New York

Authorized Phdno-Tape Service
1896 Jerome Avenue
Bronx, New York

Component Sexvice, Inc. -
250 West 49th Street
New York City, New York



NEW YORK CITY-(+ METROPOLITAN AREA)

Hi-Phonics Company
1949 Coney Island Avenue
Brooklyn, New York

Marveltone Recording Service
1163 Flatbush Avenue
Broocklyn, New York

Marveltone Recording Service
2155 Bath Avenue
Brooklyn, New York

Sigma Electric
11 East 16th Street-
New York City, New York

Sono=-Vision Services, Inc.
167-03 Hillside Avenue
Jamaica, New York

Sono-Vision Services, Inc,
156 Hempstead Turnpike

W. Heﬁpstéﬁﬂj”ﬂéﬁ“YﬁfE"”f"”e#‘*ﬁ”’””

Sono-Vision Services, Inc.
2066 E. Jericho Turnpike
Commack, New York

NEW YORK STATE

OHIO

Seaman's Photo and Hi Fi
388 Broadway
Newburgh, New York

Dealer TV and Radio Serv., Inc.
16108 Kinsman Read
Cleveland 20, Ohio

Thomas Audio Service
4849 Ketip Road. -
Dayton 31, Ohio

PENNSYLVANIA

Electronic Servicenter
5354 Germantown Avenue
Philadelphia 44, Pennsylvania

Ray's Electric
11748 ‘Frankstown Rd.
Pittsburgh 35, Pennsylvania

RHODE ISLAND

Electronic Engineering Serv, Co.
790 N. Main Street
Providence, Rhode Island

TEXAS
Calanco Electronics
3025 Monticello Ave,
‘Dallas 5, Texas

UTAH
Clyde W. Anderton
129 E, Shamrock Drive
Bountiful, Utah

 WASHINGTON

Phototronics, Inc.
2126 West Lake Avenue
Seattle, Washington

Darrell A. Forsberg Co.
12209 First Avenue, N, W,
Seattle 77, Washington '

""'The following Warranty Service Stations

are now equipped to service multiplex
waitss—~ T T T T

Hi-Phonics Compan?
1949 Coney Island Avenue
Brooklyn, New York
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