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many technical papers and articles.

IMPORTANT FIRSTS...
by H. H. Scott

First high fidelity AM-FM Stereo tuner using wide range AM design.
First to successfully use wide-band circuitry in high-fidelity FM
tuners. First to market The Stereo-Daptor, a stereo control unit that
prevents obsolescence. First to provide center channel output on
Stereo amplifiers for added realism in playback.
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INSTRUCTIONS FOR THE MODEL 399
STEREO AM-FM TUNER AND
40-WATT AMPLIFIER

The 399 offers, on one compact chassis, all the superlative fea-
tures and performance of the famous H. H. SCOTT Model 330-D
AM-FM Stereo Tuner and Model 299 Stereophonic Amplifier. No
compromise with quality has been permitted in this outstanding
instrument.

Despite the fact that the 399 is extremely flexible and offers a
wide variety of operating features, it is not difficult to use. Careful
reading of this booklet and occasional reference to the enclosed
Photo Guide will enable any member of the family to operate the
399 without difficulty.

INSTALLATION

The 399 can be placed on a table or bookshelf, in existing furni-
ture like an end-table, buffet, or room divider, or in a specially de-
signed equipment cabinet. A handsome hand rubbed wood accessory
case is available from your dealer.

Wherever the 399 is placed, adequate
provision should be made for ventilation.
If this is not done, drift will occur in the
FM section, and the life of the internal
components will be appreciably shortened.
By adequate ventilation we mean some
space above and behind the unit where
air may circulate freely, or, if it is in-
stalled in a cabinet, an open back. Al-
ways remember that this model draws
about 200 watts of electricity and if you
placed a 200 watt bulb in a cabinet, you
would need a fair amount of moving air
to keep it from getting too warm.

Lyt

To help disperse heat rapidly, the 399 employs aluminum in the
construction of the chassis, panel, and knobs. Aluminum is an ex-
cellent conductor of heat. Therefore, the panel and knobs may seem
warm to the touch. As long as the unit is adequately ventilated, this
is not of any consequence.

CONNECTIONS

Power

The power cord should be plugged into
any 110 or 120 volt, 50 to 60 cycle, AC
source. Do not attempt to use with DC.

Speakers

Terminal strips for making speaker connections are located on
the back. . . . The one marked Channel A Speaker is for con-
necting the left speaker (as you face them). The one marked Chan-
nel B Speaker is for the right speaker. Use standard twin lead lamp
wire. Simply connect one end of the twin lead wire to the two termi-
nals on the speaker or speaker enclosure, as the case may be, and
the other end to the O and High screws respectively on the speaker
terminal strip. When making the connections, be extremely careful
to prevent any strands of wire from one screw accidently touch-
ing a strand on the other screw, as the speaker will not perform
properly.

Each speaker is rated by its manufacturer at a certain “imped-
ance” either 4, 8, or 16 ohms. This information is either marked
on the speaker or noted in the literature that comes with the speaker.
The cable with the spade lug on the end should be connected to the
proper terminal screw marked 4, 8, or 16.

After the speakers are connected, they should be properly phased
to give a full stereo effect with good bass. Phasing instructions are
to be found under Phase Switch operation.
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Antenna

An FM dipole antenna is supplied with the unit. In most strong
signal areas this should be more than adequate to pull in all the FM
stations available. Antenna connections are made to the terminal
strip marked “Antenna” located in the center of the back panel.
The dipole leads are connected to the screws marked G and FM
300 ohm respectively. The dipole should then be opened to a full
“T” shape. To position the antenna, set the 399 to FM. Tune in a
fairly weak station. The dark area in the center of the FM indicator
tube will be narrowest when the signal is at its best. Keep rotating
the antenna until the signal is strongest.

In fringe areas (or even some nearby
areas with interference problems) an ex-
ternal antenna may be necessary. This
can be either a standard FM antenna or a
presently existing TV antenna. If the TV
antenna is used, make certain that it is
not one of those designed to avoid the FM
band; these will obviously not give satis-
factory results. Also a double-pole, double-
throw switch should be incorporated in
some accessible place so that the TV an-
tenna can be switched either to the tele-
vision or the 399. Both the 399 and a TV
set should not be in operation at the same
time on the same antenna.

An AM loop antenna is built in on the top rear of the chassis.
This should prove adequate for all AM reception.

Many suggestions for improving AM and FM response in poor
signal areas will be found in the special 399 Technical Bulletin.

How To Connect Your Record Player (with magnetic cartridge)

The shielded leads from your stereo changer or turntable should
be connected to the inputs marked Mag 1 on the back of the 399.
The lead carrying the left channel information should be inserted
in the top (Channel A) jack; the lead carrying the right channel in-
formation should be inserted in the bottom (Channel B) jack. If
you have both a turntable and a changer, one set of leads should go
into Mag 1 inputs, and the other into Mag 2 High inputs. By mov-
ing the Pickup switch on the front panel, you can select either of
the two record players.

Virtually all magnetic stereo cartridges
now on the market will have sufficient
output to drive the 399 amplifier stage to
its full 20 watts. If the cartridge used has
an extremely low output so that even with
the volume control all the way up there
is insufficient volume from the speakers,
then, and only then, insert the phono
leads in Mag 2 Low. This will supply ad-
ditional gain, but should not be done un-
less absolutely necessary. Either Mag 2
High or Mag 2 Low can be used, not
both.

If only a monophonic cartridge is being used, the single shielded
lead should be inserted in Mag 2 High, Channel A input. The
Stereo Selector Control should then be set to Channel A.

If the cartridge is not completely shielded against hum, it is sug-
gested that the two leads be twined around each other. Also, be-
cause of the extremely powerful transformers used in the 399, it
would be advisable in this case to keep the record player at least two
feet away from the unit. If there are any further hum problems in
connection with the phono cartridge, refer to the 399 Technical
Bulletin.




How To Connect Your Record Player (with crystal or ceramic car-
tridge)

Magnetic cartridges produce low outputs. Crystal and ceramic
cartridges produce stronger signals on the order of ¥4 to over 1 volt.
With record players using these cartridges, the shielded leads should
be inserted in the Extra inputs. The lead carrying the left channel
information should go into the A or middle input, while the lead
carrying the right channel information should go into the B or bot-
tom input. The Input Selector on the front panel should, of course,
be set to Extra whenever you want to listen to the phonograph.

Otherwise, the information given in the previous section is ap-
plicable here, too.

How To Connect Your Tape Recorder

For playback of pre-recorded tape on a regular tape recorder with
stereo playback provisions, the shielded leads from the tape machine
should be inserted in the Playback input jacks on the back of the
399. The lead containing the left channel information should be
inserted into the Channel A or middle jack, while the lead con-
taining the right channel information goes to the Channel B or
bottom jack. The Tape Monitor Switch on the front panel should
be in the IN position. It now will make no difference where the
Input Selector is set; the pre-recorded tape will be heard through
the speakers regardless. Remember, unless you are listening to tape,
the “Tape Monitor Switch” must be in the OUT position.

If the pre-recorded tape is to be played on a Tape Deck, a dif-
ferent system should be employed. A tape deck is a mechanism
which consists simply of the tape transport and heads with no re-
cording or playback amplifiers or pre-amplifiers whatsoever. Such a
device produces a very small electrical signal similar to that obtained
from a magnetic phonograph cartridge. Because of this, the connec-

tions are made to Mag 2 Low™ on the back panel.

*Mag 2 Low and Mag 2 High cannot be used at the same time. Use either one or
the other.

The system is then considered identical to a standard phonograph
and the same rules apply as outlined before, with one exception.
The Equalization Switch on the front panel should be placed in
the NARTB Tape position.

If monophonic tape is being played on a stereo tape recorder or
tape deck, the connections described above still apply. The only
change is that the stereo selector is set to either Channel A or
Channel B as the case may be. If a monophonic tape deck or tape
recorder is used there is only one shielded lead to connect, and this
should go into the Channel A input.

To record directly from the 399, a special set of outputs is avail-
able on the back panel. These are the Rec. Output jacks. Connect
a shielded wire from the Channel A or middle jack to the Radio
or high level input of the tape recorder. The tape recorder will auto-
matically record directly off the 399 whatever is playing over Chan-
nel A of the system (be it FM, phonograph, etc.) completely un-
affected by the loudness and tone controls. If the lead is connected
from the Channel B or bottom jack of the Rec. Output, then the
tape recorder will receive whatever is on Channel B of the system
(be it AM, phonograph, etc.). If a stereo record tape recorder is
used, then a pair of leads will be required . . . one from Channel
A and one from Channel B of the Rec. Output. It is now possible
to record stereophonically any program material being carried by
the 399.




If your tape recorder has separate erase, record, and playback
heads you can take advantage of the special monitoring provision of
the 399. This will be discussed under Tape Monitor operation.

FM-FM or FM-Multiplex

In some communities, two separate FM stations combine forces
to present stereophonic broadcasts over their joint facilities. Receiv-
ing these transmissions requires the additional use of a separate FM
tuner. This tuner should be connected to the 399 with a shielded
wire inserted into the jack on the rear panel marked MX.FM Chan-
nel B. The FM section of the 399 should be tuned to the station
transmitting the left or A Channel, while the remote FM tuner
should be tuned to the station transmitting the right or B Channel.
The Input Selector Switch should be in the FM-FM, MX position.

An alternate method of transmitting
stereophonically over FM is by means
of multiplex. This method makes it pos-
sible for a single FM transmitter to carry
both channels of a stereo broadcast. The
listener with an FM tuner hears only the
left CA) channel, or possibly a blend of
both channels (depending on the multi-
plex system employed). However, with
the addition of a special multiplex adapter,
the broadcast is decoded into its two com-
ponent parts, and the listener hears a true
stereophonic transmission.

At the time this manual is being prepared, several methods of
multiplexing are being considered by the Federal Communications
Commission. The 399 will be readily adaptable to whichever method
is eventually approved. If and when this occurs, write to the fac-
tory for instructions on properly adding an adapter to receive these
broadcasts.

Experimental multiplex broadcasts are being transmitted in a
few cities. The Technical Bulletin describes them in more detail.
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Extra

The extra input can be used for any high level source such as
tape, recorder, TV, crystal microphone, phonograph with crystal or
ceramic cartridge, etc. Instructions for connections were given un-
der the section for connecting a record player with crystal or ce-
ramic cartridge.

Center Channel Output

One of the many exclusive stereo features pioneered by H. H.
Scott is the third Cor middle) channel. This extra output is used in
conjunction with an auxiliary amplifier to fulfill several important
needs: 1 It gives fuller sound, particularly in large rooms where
it is desired to separate speakers by more than eight feet. 2 It allows
ideal seating for full stereo in a much greater portion of your listen-
ing room giving you greater freedom in placement of speakers and
furniture. 3 It lets you feed a full signal to extension speaker sys-
tems in other rooms like kitchen, den, porch, bedroom or bath.
With an ordinary two channel system you feed just half the signal

‘to an extension speaker. This new H. H. Scott center channel feeds

a mixture of both signals into a single extension speaker when de-
sired. For further information see the 399 Technical Bulletin.

Accessory Outlet

An accessory switched 117 volt output
is available on the back panel to supply
current for a phonograph or tape recorder
motor. If more than one device is used, a
3 way plug should be inserted into the
outlet, permitting the use of up to three
devices. The outlet is rated at 2%2 am-
peres so the total current drain of all the
devices connected should not exceed this
amount. When the 399 is turned off,
all items plugged into this outlet will also
be turned off.




DESCRIPTION AND USE OF CONTROLS
On - Off Switch

The unit is turned on by rotating the loudness control clockwise.
IMPORTANT: Unless the 399 is being used to play back tape,
tape monitor switch must be in “OUT” position.

FM and AM Tuning Controls

These large knobs on the front panel permit the user to select any
AM or FM station desired. The logging scales included on the dials
will assist you in locating stations that are extremely close to each
other. Next to each dial are the tuning indicators which are illumi-
nated when that part of the tuner is in operation. When the FM is
on, the FM indicator will light; when the
AM is on, the AM indicator will light;
when both AM and FM are on for stereo
operation, both indicators will be illumi-
nated. These indicators are also valuable
as a means of tuning stations properly.
When the black band in the center is at
its absolute narrowest, the station is at its
strongest point on the dial. The size of
the black band will vary from station to
station depending on signal strength.

FM and AM Level Controls

These two controls are found on the back panel. They should
be set once and not altered thereafter. They insure that volume
does not change drastically when switching from records to FM or
AM. To set them, play a record. Switch Input Selector between
phono and AM-FM. If the volume jumps up, turn the FM level
down until the sound level is identical to the record. Once these are
equal, use the FM to balance the AM. If there is a station trans-
mitting AM-FM stereo broadcasts in the area, use that station on
AM with its FM counterpart to balance for equal loudness.

e A

If the 399 is not being used with a record player, set the loud-
ness control to position 4 and adjust the FM and AM level con-
trols so that the sound'is at a normal listening level.

Input Selector

This control selects the sound source for your system.
Phono—Switches on Mag 1 or Mag 2 (Chigh or low) depending on
the position of the pickup switch.
AM-FM Stereo—Switches in the tuner section of the unit.
FM-FM, MX Stereo—If the 399 is being used as described in “FM-
FM or FM Multiplex” in the previous section on Connections, this
is the position to be used.
Extra—Switches in anything connected to the Extra inputs on the
back panel.

Stereo Selector

Controls the mode of operation of the 399.
Bal A—Both channels coming into the 399 are combined and sent
only to the left speaker.
Bal B—Both channels coming into the 399 are combined and sent
only to the right speaker.

Use of these positions for balancing output will be discussed
under Stereo Balance,
Monophonic Records—If a stereophonic cartridge is being used to
play monaural (or, more properly, monophonic) records, use this
position. It automatically combines the dual outputs of the stereo
cartridge, effectively cancelling out any vertical rumble and noise
in the signal.
Stereo—Whenever the 399 is being used stereophonically, the con-
trol should be in this position.
Stereo Reverse—Basically this is identical with the above position
except that it permits the user to “move the violins from the left side
of the orchestra to the right, and the drums from the right side to
the left” if he desires.
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Channel A, FM—When switch is in this position the Channel A
signal source you selected with the Input Selector switch will play
over both power sections and speakers. In other words, if the Input
Selector is set to phono, Channel A of the phono will go through
both amplifiers and into both speakers. If the Input Selector is set
to AM-FM stereo, then Channel A which in this case is the FM,
will pass through both channels of the amplifier and into both
speakers. Use this position for listening to FM.

Channel B, AM—Same as above, except that now the Channel B
input source will be transmitted to both amplifiers and speakers.
Use this position for listening to AM.

Channel A and B, Treble and Bass

These controls modify the sound to suit the user’s taste, the room
acoustics, and the program material being used. H. H. Scott pro-
vides a separate set of controls for each channel, permitting the
operator to adjust for differences between speakers, and differences
due to room placement. The bass control modifies the low frequen-
cies, while the treble control modifies the high notes. Rotating the
controls clockwise causes an increase in the amplitude frequencies,
while rotating counter-clockwise causes a reduction.

Feel free to use these controls as you
see fit. You are the one who must be sat-
isfied with the overall sound, and the
tone controls are the principal way of
seeing that you are. Boosting the treble
will accent surface noise on phonograph
records and hiss on tapes, while boosting
the bass will emphasize record player mo-
tor noise.

Ll

Stereo Balance

Whether the system is being used stereophonically or monophon-
ically, it is important that the sound from the two speaker systems
be of equal volume. They may sound different because of any of
the following reasons: room acoustics, differences in speaker ef-
ficiencies, differences in output between the two channels of a
stereo cartridge, speaker placement, slight discrepancies between
the two channels of the source material, and a multitude of other
possibilities. The stereo balance is designed to correct this. By
rotating the knob clockwise, the right or B channel will be increased
in volume in comparison to the left or A channel. Rotating counter-
clockwise will have the opposite effect. By moving the control to its
extreme position, it is possible to completely eliminate one channel

if desired.

To simplify the balancing operation, the 399 incorporates the
unique H. H. Scott balancing circuit. Unlike other methods, this
insures that you will hear equal sound level from each speaker
system. Turn on any program material and rotate the Stereo Selec-
tor switch to Bal A and then to Bal B. Quickly switch back and
forth between these two positions, while at the same time varying
the Stereo Balance, At the position of the Stereo Balance where
Bal A and Bal B sound equally loud, the system is in balance. Unless
there are discrepancies introduced by faulty program material or
cartridges, the control should not have to be varied appreciably.

Loudness and On/Off ‘
Rotating this control clockwise will turn on the 399. This con-
trol also varies the volume of sound emanating from the system.

As the knob is turned clockwise, the volume will increase. Ordi-
narily, the control should be pointing to 3 or higher at normal
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listening level. The actual position is not
important as long as it is at least 3. If
the control cannot be turned past 1 or
2 without the sound becoming too loud,
it would be advisable to make sure that
the proper inputs are being used (refer
to the section on Connections), and that
the FM and AM level controls are set

properly.
Loudness-Volume Switch

It is a phenomenon of the human hearing mechanism that when
volume is low, the ear is less sensitive to extreme low notes and
extreme high notes. Thus, whenever the system is being operated at
a low level, the sound will not seem to be as good as it is at higher
levels. To compensate for this deficiency, the 399 incorporates a
special circuit which automatically boosts the extreme lows and
highs, whenever the volume is reduced. To introduce this compen-
sating network into the system, move the slide switch to L. When
the sound level is increased, this compensation automatically de-
creases since it is no longer needed. When the switch is in the V
position the compensation network is out of the circuit.

Tape Monitor Switch

This switch should always be in the OUT position except when
you are listening to the playback of tape, in which case it would be
moved to IN.

If your tape recorder incorporates a separate playback head it is
possible to listen to the recording a fraction of a second after it
is made as a quality check. Let us assume that a recording is
being made off the AM-FM tuner. The Input Selector will be in
the AM-FM position. With the Tape Monitor switch in the OUT
position, the system will be playing the actual broadcast. With the
switch moved to IN, the system will now be listening to the tape
recording of the broadcast as it is being recorded. By moving the
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switch back and forth it is possible to hear whether the recording is
equivalent to the actual broadcast.

This method will work only for recorders with separate record
and playback heads.

Rumble Filter

All turntable motors make some noise. If the noise is so promi-
nent that it can be clearly heard through the speakers, move the
rumble switch to IN. Use of this switch will reduce the low fre-
quencies.

Scratch Filter
If the surface noise of a phonograph record is particularly objec-

tionable, move the scratch filter to IN. It will reduce the high fre-
quencies. On especially old records (such as 78’s) it may be neces-

sary to turn down the treble controls.

AM Selectivity

The 399 is designed to reproduce the
complete band of frequencies being trans-
mitted by many good AM stations. With
this switch in the Wide position, many
AM stations will be difficult to distin-
guish from FM. On local AM-FM stereo
transmissions this is the position to use.
However, when interference is present,
or when a weak station is desired, it will
probably be necessary to move the switch
to the Distant position.

It should always be remembered that
the 399 was designed to offer the finest
sound possible on AM. It was not de-
signed for listening to far distant stations,
when to have such design would necessi-
tate a compromise with our standards of
sound quality.
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Pickup Switch

In position 1 this switch will select the record player that is con-
nected to Mag 1 on the rear panel. In position 2 the switch will
select the record player connected to Mag 2 High or the tape deck
connected to Mag 2 Low (Mag 2 High and Mag 2 Low cannot be
used simultaneously).

Equalization Switch

When using a record player, this switch should be in the RIAA,
NARTB, ORTHO position. When using tape deck, the switch
should be in the NARTB Tape position.

Phase Switch

A loudspeaker produces sound by moving back and forth, push-
ing the air in such a manner that our ears detect sound. When two
loudspeakers are in operation in a stereo system, it is essential that
the speakers move back and forth at the same time. If the right
speaker is moving forward at the same instant that the left speaker
is moving backward, there will be a noticeable reduction in bass
response as well as a poor stereophonic effect.

To insure that the system is in phase at all times, the 399 in-
corporates a phase reversal switch on the front panel. To set this
switch properly, the following method is suggested:

Set Input Selector to AM-FM Stereo and Stereo Selector to
Channel A, FM. Tune in a monophonic broadcast with a male voice
speaking. Turn the volume to full room level. Stand in front of the
two speaker systems and midway between them. Have someone
slide the Phase Switch back and forth. In one position, the voice
will sound full and appear to be coming from directly between the
two speakers. In the other position, the voice will lose some of its
bass response, and will appear to be coming from both speakers.
The first is the correct position, the second is the incorrect one. If
the correct position occurs when the slide switch is in the Rev
position, reverse the speaker wire connections on one of the speak-
ers. The correct phase position will now be Norm.

i

Once the speakers are properly phased, it should not be necessary
to move the phase switch for most records or broadcasts. Occasion-
ally a phonograph record will be recorded out of phase accidentally,
or an AM-FM stereo broadcast will be transmitted out of phase.
This can be corrected by simply moving the Phase Switch to Rev.
After some experience in listening to stereo broadcasts it will not
be hard to detect when the program material is in or out of phase.
Having the control on the front panel makes it easier to keep your
system in phase.
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A FINAL WORD...

If you have any questions concerning the operation of this instru-
ment, a letter to the following address will bring a prompt, personal
reply.

TECHNICAL SERVICES DEPT.
H. H. SCOTT, INC.

111 POWDER MILL ROAD
MAYNARD, MASS.
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Connect Your New

H. H. SCOTT 399
Easy as 1...2...3!

RIGHT SPEAKER LEFT SPEAKER

-

TAPE RECORDER TURNTABLE




how

STEREO

works

1 Two separate microphones are placed at opposite sides of the orchestra. 2 The sep-
arate signals from the microphones are recorded on two separate sides of a record
groove. 3 The stereo cartridge senses the two signals, separates them and feeds them
into a dual stereo amplifier. 4 The amplifier strengthens the weak signal from the
cartridge and provides you with controls to tailor the sound to your room and your ears.
5 The two separate signals are fed into two speakers placed at opposite sides of your
room. This gives you 3-D sound . . . two slightly different sound pictures, one for each
ear, that create a dimensional effect. 6 As an alternate system the sound can be fed
from the two microphones to separate AM and FM stations. 7 These separate signals
are then picked up by a dual stereo AM-FM tuner and fed to the stereo amplifier.
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There are two principal ways to purchase H. H. Scott stereo. If you already have a
monophonic system, or prefer to start with monophonic and expand to stereo later, you
can add the H. H. Scott Stereo-Dapter. If you want to go into stereo from the start you
can purchase H. H. Scott components designed specifically for stereo.
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H. H. SCOTT...a history of leadership in the Acoustic field

To insure that every H. H. Scott component meets the highest standards of quality, H. H. Scott maintains this ultra modern

plant for the design and manufacture of all its components.

, Massachusetts, includes a machine shop, sheet metal facilities, coil and transformer

department, electrical assembly department and fully equipped laboratories for design and research.

located in Maynard

This new plant,

shielded “screen rooms” are used for aligning FM tuners. There are life test facilities where components are run for thousands

Every high fidelity component receives over 50 electrical and mechanical tests before it leaves the factory. Special electrically
of hours under strict controls to test their durability.

The engineering department is staffed by 12 graduate engineers who are primarily concerned with developing new and better

components for high fidelity sound.

These extensive investments in facilities back up H. H. Scott’s philosophy that there will never be any compromise with

quality.




DIAL SETTINGS FOR PLAYING STEREO TAPES

under normal conditions

To play stereo tapes on a tape deck
(without preamps) set Pickup Switch
to “2”, Equalization Switch to “NARTB
TAPE”; Input Selector to “PHONO”;
Tape monitor to “OUT".

*switch not in operation

To play monophonic tape set Stereo
Selector to “CH A—FM".




DIAL SETTINGS FOR PLAYING STEREO RECORDS DIAL SETTINGS FOR PLAYING AM/FM STEREO

under normal conditions under normal conditions

To FM station out X wide out to AM station

AM-FM stereo stereo as desired
To play monophonic records with a stereo car- * switch not in operation
tridge set Stereo Selector to “MONOPHONIC 40l B siation ‘il st Sioreo tlh ot
RECORDS".

Selector switch to “CH A—FM".

To play monophonic records with a monophonic ~ To play stereo records with
cartridge set Pickup switch to “2” and Stereo  a ceramic or crystal cartridge

Selector to “CH A— FM". set Input Selector to “EXTRA”. To play AM only set Stereo Selector
, switch to “CHB—AM".




IT'S EASY TO PLAY YOUR NEW H. H. SCOTT
STEREOMASTER 399 WITH THIS SPECIAL. ..

PHOTO-GUIDE

To help you and your family learn to use the H.H.Scott 399, our engineers have
pre-selected basic switch positions. To operate, you simply set the switches exactly
as indicated in the photo-guides. As you use your new system you will find that
varying the setting on some of the controls will give even better sound. Remember,
you are the final judge! Set the controls where you like them best. IMPORTANT:
To assure maximum enjoyment, be sure to study the complete operating manual
before using your new 399.

 H.HL.SCOTT

111 POWDERMILL ROAD MAYNARD, MASS.




MODEL NO. SERIAL NUMBER

This Precision-Made H.H.Scott instrument is guaranteed to be free from defective components for
a period of 90 days from date of purchase. See instruction book for complete statement of

guarantee.

DATE PURCHASED

PURCHASER

TYPE

STREET

SERIAL. NUMBER

CITY AND STATE

DEALER PURCHASED FROM
WHAT ADVERTISING PROMPTED PURCHASE
OTHER FACTORS INFLUENCING PURCHASE

COMMENTS

WHAT ASSOCIATED HI FI EQUIPMENT ARE YOU USING (MAKE & MODEL)?

3

If you believe any of your friends would like to receive our new free booklet on high fidelity , please print their name and

address below :

NAME

STREET CITY

NAME

STREET CITY

DO NOT PIN, FOLD,0R MUTILATE— THIS CARD IS YOUR GUARANTEE —IT MUST BE RETURNED

MORLEY 45402*

WITHIN 10 DAYS OF DATE OF PURCHASE



